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ARCH642 

Field/Work: reimagining the ‘food basket of the world’ 
Instructors: Alison Hirsch (alisonh@usc.edu) + Aja Bulla-Richards (ajajustine@gmail.com)  
 

 
 
“A working country is hardly ever a landscape. The very idea of landscape implies separation and observation. 
It is possible and useful to trace the internal histories of landscape painting, landscape writing, landscape 
gardening and landscape architecture, but in any final analysis we must relate these histories to the common 
history of a land and its society. We have many excellent internal histories, but in their implicit and sometimes 
explicit points of view they are ordinarily part of that social composition of the land - its distribution, its uses, 
and its control - which has been uncritically received and sustained, even into our own century, where the 
celebration of its achievements is characteristically part of an elegy for a lost way of life” - Raymond Williams, 
The City and the Country (1973). 
 
Course Description 
For this first semester of the two-semester final design-research studio, we will be considering Williams’ oft-
cited claim that “A working country is hardly ever a landscape” through a close examination of the San 
Joaquin Valley, the southern (2/3rd) portion of the 430 mile-long Great Central Valley. The Central Valley is 
also often referred to as “The Other California” for its contrast to the “California” ingrained in popular 
imagination, its righter political leanings, its climate and terrain, and its economies, as the “food basket of 
the world.” This first semester focuses particularly on the intersections of land, labor, transcultural settlement 
and mobility, and food production through an emphasis on interpretive fieldwork of existing conditions and 
speculative visioning for the future of this working landscape. Recognizing this is the first semester of a 
“thesis” studio, which implies independent and self-motivated research, the selection of site and topical 
framework is open enough to allow for multiple paths of inquiry.  
 
The San Joaquin Valley is a working landscape infused with challenges of social injustice and ecological 
degradation at all scales – the local to the planetary. Issues of diaspora, migration, displacement, citizenship 
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and exile, as well as the shifting performance of labor and cultural practices of cultivation are the context 
through which to consider not just the past and present of local and global agricultural landscapes, but 
imagine big visions for the future of the world’s food production and security. Williams uses the term 
“working country” as the flip side of landscape – the realities of the working country make the fictions of 
landscape (as image) possible and manifest. This studio offers an opportunity to bring back-of-house realities 
(including the material processes of labor and production) to the foreground as a form of critical landscape 
practice. 
 
The studio will therefore ask students to consistent oscillate between scales – from the highly local – 
recorded in rigorous on-site fieldwork, to the global – speculatively imagined yet well-informed by research 
on global climate, population, urbanization, food production and water access.  
 
The San Joaquin Valley and the agricultural regions specifically around Fresno present a series of extreme 
challenges, many of which are fueling landscape architectural practice today: severe drought, choking air 
pollution, lack of adequate nutritional options for local residents (despite the agribusiness economy), low-
density sprawl development, as well as socially and ecologically exploitative industrial farming practices 
and high poverty rates. Proposals that offer alternatives to global agribusiness practices that currently define 
this area will consider economic viability and resilience, as well as “design” at the policy level.  
 
Geographically, Fresno County spans from the eastern coastal ranges to the western Sierra Nevada and 
includes a number of natural and man-made watercourses, including the San Joaquin and Kings Rivers, Big 
Creek and the Delta-Mendota, Firant-Kern, Helm and Madera Canals. The California Aqueduct traverses the 
county, delivering highly contested waters to farmers and Southern California’s cities. The studio will focus 
on this area as a case study for the whole region, recognizing the diversity of conditions in the Central 
Valley. While the emphasis is on intersections of land, labor, transcultural settlement and mobility, and food 
production, the urban/rural interface in the Fresno region will be additionally addressed.   
 
The semester transitions from design-research assignments (“plots”) focused on the 
human/agricultural/ecological dynamics defining this region, to onsite fieldwork including interviews and 
observations, to regional visions and strategic plans, to the design of these visions in sample areas (site 
design).  
 
 
Learning Objectives 
 
Formulating Research Questions + Thesis Statement: Ability to formulate and enforce a thesis statement that 
drives research and adds new knowledge to the field.  
 
Research: Ability to understand and deploy deliberate research methodologies and practices during the 
design process. 
 
Critical Interpretation: Ability to critically read territories and sites across history, scales and disciplines and 
apply relevant insights to the design process.  
 
On-site Fieldwork: Ability to conduct wideranging fieldwork, including interviews with critical 
organizations/persons, investigative research and observation, and interpretive visualization.  
 
Investigative Skills: Ability to gather, assess, record, and comparatively evaluate relevant information and 
performance in order to support ideas across design scales.  
 
Design Thinking: Ability to raise clear, precise critical questions, use abstract ideas to interpret information, 
consider diverse points of view, develop well-reasoned theories, take a position and test alternative 
outcomes against relevant criteria and standards.  
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Vision Creation: Ability to design bold multi-purpose landscape systems, which address future paradigms 
and spatially challenge the status quo.  
 
Strategic Projects: Ability to identify site specific themes/ issues that materialize and anchor the vision in 
tangible projects at a number of scales that address localized systems and communities.  
 
Professional Communication Skills: Ability to write and speak effectively and use representational media 
appropriate both within the profession and with the general public. Ability to communicate a stance through 
short, succinct and well-structured logics. 
 
 
Grading Breakdown 
 
Plot assignments:     20% 
Water Diagram     5% 
Fieldwork (visualization):    15% 
Research Question Formulation:    10% 
Regional Vision + Strategic Plan:    20% 
Site Design:     15% 
Thesis Statement/Narrative (verbal/written):  15% 
 
Each of the above will be evaluated according to the following criteria (as appropriate): 
 
Academic Integrity: You will be closely evaluated for your adherence to academic standards on avoiding 
plagiarism and exhibiting responsible scholarship.  
 
Design Intent: You will be evaluated based on their ability to articulate design rationale in all aspects of the 
project including the following: verbal, written, visual, and physical modelmaking. 
 
Process: You will be evaluated on the iterative process of design. You are expected to take risks in your 
design process and engage in design exploration. Your project must develop over time and respond to 
critique.  
 
Applied Research: You will be evaluated on your research and analysis through verbal discussion, text, 
visual communication, and the demonstrated integration of the work into a given project.  
 
Clarity: You will be evaluated on the clarity and comprehensiveness of your final presentation. This includes 
the organization, cohesiveness, and clarity of your verbal narrative and your graphic representation.  
 
Skill and Technique: You will be evaluated on the quality of your drawings, models and verbal presentation, 
which demonstrate your mastery of the skills and techniques introduced in this course. 
 
 
Deliverables: SUBJECT TO CHANGE 
 
I. Introductory “Plots” 
 
“Plotting entails an active and creative interpretation of the map to reveal, construct and engender latent sets 
of possibility. Plotting is not simply the indiscriminate listing and inventorying of conditions, as in a tracing, 
a table or a chart, but rather a strategic and imaginative drawing-out of relational structures. To plot is to 
track, to trace, to set-in-relation, to find and to found. In this sense, plotting produces a ‘re-territorialization’ 
of sites” – James Corner, “The Agency of Mapping, 1999 
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A plot is not an “info graphic” but an interpretive way of opening up possibilities and new ways of seeing 
territory. It is still a highly precise and measured document. The following assignments ask that you plot 
dynamics related to this region: 
 
1. Crops (single 24x36” board; landscape format), Due: 8/31/18  
The initiating “plot” asks that you choose a crop that is grown in our area of investigation and interpretively 
trace and visualize: its scientific and cultural history as related to its adaptation to the Central Valley. This 
includes the plant’s origins, historic uses, trade routes and introduction to the area, cultural symbolism, 
evolving methods of propagation and harvest (including calendar), culinary history and its significance to 
this region and its inhabitants. Additionally the drawing should layer in global distribution, genetic 
modifications, and any other contemporary complexities related to the political, cultural, economic, ethical 
and environmental characteristics of the crop.  
 
2. Migrations (single 24x36” board; landscape format), Due: 9/7/18 
The Central Valley is unique in that it has (agreeably and hostilely) hosted diasporic and transnational 
communities throughout its U.S. history. These groups include Azores, Armenians, Hmong, Punjabi, 
Mexicans, Chinese, Japanese, etc. This second “plot” should trace one of these unique cultural profiles as 
ultimately settled in the Central Valley. The plot should integrate homeland connection, diasporic dispersal, 
visually interpret reasons for arrival and settlement, settlement patterns, participation in particular labor 
practices and economies, customs and cultural calendars, etc.  
 
3. Labor (single 24x36” board; landscape format), Due: 9/14/18 / MODEL Due: Mid-Review 
This plot is related to the performance of work in this landscape. Study the practices of cultivation in this 
landscape – as it relates to your particular crop or migratory group – and plot the calendar of work – 
embodied, industrial, economic – that shapes the landscape. The plot should specifically integrate invented 
choreographic notations/languages (with predominantly text and line work – minimal images or color 
swatches) that notate: bodied labor (practices of harvesting, seeding, etc) and machinic labor. These should 
be notated in time and space. The plot should integrate these visualizations into one drawing and should be 
precisely measured. MODEL: For the mid-review, you will be asked to extract an operative language and 
interpretively generate a model of these dynamics).  
 
4. Composite (up to three integrated 24x36” boards; landscape format), Due: Mid-Review 
This “composite” plot is an attempt at integrating the stories generated in plots #1-3. It should be a cohesive 
document on up to three 24x36” boards that create a new way of understanding this territory and its 
multiple dynamics. You are welcome to share and integrate research of your classmates here.  
 
II. Water Diagram (24x26” boards; landscape format), Group Assignment, Due Mid-Review 
This collective diagram can be broken down into sections by the group. Sections might include: hydrology 
(through time), water availability and use (through time), water policies (access, rights, etc), conservation 
measures, etc. From this consolidated research, the expectation is that the class comprehensively and 
cohesively visualizes the information. The drawing should address the thick section – ground water, surface, 
atmospheric, etc. This assignment is closer to a communicative “diagram” than a “plot” but the method of 
drawing and visually exploring the dynamics of water can still be a means of opening up ideas for the future 
of your design-research. The assignment is primarily intended to be a foundational reference for the year-
long course and will be used in Mid- and Final Reviews to explain the complexities of water in this region to 
your critics.  
 
III. Fieldwork Methods + Execution (visualized), Preliminary due: Mid-Review; due: 10/12/18 
According to studies conducted in studio and seminar (ARCH698a), you will generate a plan to execute 
fieldwork on site. Your plan/methods and its execution will be evaluated closely. Fieldwork should include 
onsite observation as well as interviews with public officials, organizations and/or inhabitants/workers. What 
you do with this fieldwork in the final proposals will also be integral to your semester evaluation.  
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IV. Research Questions/Framework, Preliminary due: Mid-Review; refinement during semester 
This is one of the most significant components of the semester. You are required to generate a series of 
questions that you hope to investigate over the year. These questions should provide the structure for how 
you tackle your research, fieldwork, project generation and development. It should culminate toward a 
thesis statement which should demonstrate why your work is significant, what your stance is and how it 
generates new knowledge.   
 
V. Regional Vision + Strategic Plan, Due: 10/26/18 
For your Regional Vision and Strategic Plan, you will be asked to design projectively for your chosen area of 
focus through time. The idea is to generate a Big Idea that proposes to respond to your Research Questions 
and shows territorial impact and how your project will provide new ways of understanding the productive 
landscape. Deliverables include: Plans, phasing plans/calendars, sections and a transect model (scale will 
be determined with instructors as dependent on your focus area/project agenda).  
 
VI. Site Design, Due: Final Review  
You will choose to zero in on one particular area to explore how your Big Vision might land on the ground 
in ways that impact everyday life. Plans, sections, site models will be a requirement of this assignment. Your 
plan for execution of this phase will be generated with your instructors as the project progresses.  
 
VII. Thesis Statement, Due: semester development (submission: 10/26/18), deadline: Final Review 
Like the Research Questions/Framework, your Thesis Statement is integral to your success in this studio. It 
will set the structure for your final semester at USC. In your Statement, a verbal version of which you will 
communicate during your final presentation, you will introduce your: argument, stance, methods of research 
and substantiation of these methods as related to your argument/stance, your research question/framework, 
your regional focus and substantiation for choosing this region as a good case for exploring your larger 
concerns, and what new knowledge this is offering the field of landscape architecture and larger concerns of 
food security, designing for climate change/resilience, etc.  
 
 
Course Schedule: SUBJECT TO CHANGE! 
Lectures/visits by experts + designers to be scheduled during semester 
 
General weekly schedule will be:  
Monday: Alison conducts deskcrits with 7 students 
Wednesday [seminar to discuss readings]: Alison conducts deskcrits with remaining 7 students 
Friday: Pin-up with Aja+Alison (7 students required to be present for 1st half of class; 7 for 2nd half)   
 
Deskcrits with Aja may be scheduled before class Friday in advance, via email. 
 

 Topics Activities + Deliverables 

Week 1 Foundational Research + Plotting 

Monday (August 20) 

 

Wednesday (August 22) 

 

 

 

 

Introduction 

 

Introduce assignments (Alison presents) + 

discuss readings: 

1. Scott+Swenson, “Introduction,” Critical 

Landscapes 
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Friday (August 24) 

 

 

2. Wall “Post-Landscape,” Landscape+Agency 

3. Meyer, “Uncertain Parks,” Large Parks 

 

Aja Bulla-Richards Lecture on water + the west 

Pin-up: Crops “plot” in-progress 

 

Week 2 Foundational Research + Plotting 

Monday (August 27) 

Wednesday (August 29) 

Friday (August 31) 

 

Desk crits 

Desk crits 

Pin-up: Crops plot + Migrations plot in-

progress 

 

Week 3 Foundational Research + Developing 

Fieldwork Methods 

Monday (September 3) 

Wednesday (September 5) 

Friday (September 7) 

 

 

NO CLASS: Labor Day 

Desk crits 

Pin-up: Migrations plot + Labor plot in-progress 

 

Week 4 Developing Fieldwork Methods + 

Research Questions 

Monday (September 10) 

Wednesday (September 12) 

Friday (September 14) 

 

 

Desk crits 

Desk crits 

Pin-up: Labor plot + Composite in-progress 

 

Week 5 Developing Fieldwork Methods + 

Research Questions 

Monday (September 17) 

 

Wednesday (September 19) 

Friday (September 21) 

 

 

ALISON AWAY; finalize site visit meetings 

with contacts in Fresno (groups of 2) 

Seminar during studio / deskcrits as needed 

Desk crits: Water research+fieldwork plan 

 

Week 6 Site Visit: Fieldwork 

Monday (September 24) 

Wednesday (September 26) 

 

 

Pin-up fieldwork plan 

FRESNO 
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Friday (September 28) FRESNO (until 9/29 with instructors; 

encouraged to stay until 9/30 or early 10/1 to 

continue fieldwork) 

 

Week 7 Pre-Review Week 

Monday (October 1) 

Wednesday (October 3) 

Friday (October 5) 

 

Desk crits 

Desk crits 

Desk crits / review prep 

 

Week 8 Regional Vision + Strategic Plans  

Monday (October 8) 

 

 

Wednesday (October 10) 

Friday (October 12) 

 

Review: Plots #1-4; Water diagram; Fieldwork 

notations; general impressions + preliminary 

research questions 

Group discussion 

Desk crits 

 

Week 9 Regional Vision + Strategic Plans  

Monday (October 15) 

Wednesday (October 17) 

Friday (October 19) 

 

Desk crits 

Desk crits 

Pin-up: Fieldwork translations / Regional Vision 

+ Strategic Plans (big design ideas) 

 

Week 10 Regional Vision + Strategic Plans  

Monday (October 22) 

Wednesday (October 24) 

Friday (October 26) 

 

Desk crits 

Desk crits 

Pin-up: Regional Vision + Thesis Statement 

 

Week 11 Site Design Initiation  

NOTE: Students are highly encouraged to 

visit their “sites” this week and next. 

Students will be excused from studio 

attendance if on-site.  

Monday (October 29) 

Wednesday (October 31) 

Friday (November 2) 

 

 

 

 

 

Desk crits 

Desk crits 

Pin-up 
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Week 12 Site Design 

Monday (November 5) 

Wednesday (November 7) 

Friday (November 9) 

 

 

Desk crits 

Desk crits 

Pin-up 

 

Week 13 

 

Site Design 

Monday (November 12) 

Wednesday (November 14) 

Friday (November 16) 

 

 

Desk crits 

Desk crits 

Desk crits +submit ~1000word thesis statement 

 

Week 14 Integrating Scales + Refining Narrative 

Monday (November 19) 

Wednesday (November 21 

Friday (November 23) 

 

Pin-up: Site Design 

THANKSGIVING BREAK 

THANKSGIVING BREAK 

 

Week 15 Integrating Scales + Refining Narrative 

Monday (November 26) 

Wednesday (November 28) 

Friday (November 30) 

 

 

Desk crits 

Desk crits 

Review preparation 

FINALS Final Review Week 

Monday (December 10) 

Tuesday (December 11) 

Wednesday (December 12) 

 

 

Date TBD 

 

 
 
Working Bibliography (we will discuss many of these readings in ARCH698a seminar) 
 
Contextual (required):  
 
McPhee, John. Assembling California. New York: Farrar, Straus and Giroux, 1994.  
 
Mitchell, Don. Lie Of The Land: Migrant Workers and the California Landscape. Minneapolis: University of 
Minnesota Press, 1996.  
 
Steinbeck, John. The Grapes of Wrath. New York: Viking Press, 1939.  
 



	 9 

Williams, Raymond. The Country and the City. New York: Oxford University Press, 1975.  
 
 
 
 
Central Valley (good reference books): 
 
Anderson, Kat. Tending the Wild: Native American Knowledge and the Management of California’s Natural 
Resources. Berkeley: University of California Press, 2013. 
 
Holmes, Seth, and Philippe Bourgois. Fresh Fruit, Broken Bodies: Migrant Farmworkers in the United States. 
Berkeley: University of California Press, 2013. Pp. xi-xvii, 1-87 and 182-198. 
 
Johnson, Stephen, Gerald W. Haslam, and Robert Dawson. The Great Central Valley: California’s Heartland. 
Berkeley: University of California Press, 1993. 
 
Mitchell, Don. They Saved the Crops: Labor, Landscape, and the Struggle over Industrial Farming in Bracero-
Era California. Athens: University of Georgia Press, 2012. 
 
Parsons, James J. “A Geographer Looks at the San Joaquin Valley.” Geographical Review 76, no. 4 (1986): 
371–89.  
 
Stroshane, Tim. Drought, Water Law, and the Origins of California’s Central Valley Project. Las Vegas: 
University of Nevada Press, 2017. 
 
Thompson, Gabriel, ed. Chasing the Harvest: Migrant Workers in California Agriculture. London/New York: 
Verso, 2017. 
 
 
San Joaquin Valley (general reference books) 
 
Bergman, John. The Southern San Joaquin Valley: A Railroad History, Fresno to Bakersfield. Visalia: Jostens 
Printing and Publishing Company, 2009. Includes maps.  
 
Hallowell, Joell. Take Me to the River: Fishing, Swimming, and Dreaming on the San Joaquin. Edited by 
Coke Hallowell. Berkeley, CA: Heyday, 2010. 
 
Smith, Wallace. Garden of the Sun: A History of the San Joaquin Valley, 1772-1939. Fresno: Linden 
Publishing, 2006. 
 
Schenker, Heath, ed. Picturing California’s Other Landscape: The Great Central Valley. Haggin 
Museum/Heyday Books, 1999.  
 
 
Fresno County (general reference books) 
 
Clough, Charles and Secrest, Jr., William. Fresno County—The Pioneer Years. An all new history, Volume 
one. Fresno: Panorama West Books, 1984.  
 
Clough, Charles et al, eds. Fresno County—In the 20th Century: From 1900 to the 1980s. An all new history, 
Volume two. Fresno: Panorama West Books, 1986.  
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Fresno City and County Historical Society. California Homes and Industries and Representative Citizens. San 
Francisco/New York: The Elliott Publishing House, 1891.  
 
 
Documentaries (required) 
 
National Geographic. “Water and Power: A California Heist” (directed by Marina Zenovich). 2017. 
 
Valley PBS. “Tapped Out: A History and Battle over Water in California’s San Joaquin Valley.” 2017.  
 
 
Miscellaneous articles on the Central Valley Today 
 
Basu, Moni. “Blue State, Red Valley: In This Part of California, a New Generation Is More Woke than Ever.” 
CNN, June 3, 2018. https://www.cnn.com/2018/06/01/us/how-immigrants-changed-california-
politics/index.html.  
 
Bittman, Mark. “California’s Central Valley, Land of a Billion Vegetables.” The New York Times, October 10, 
2012, sec. Magazine. https://www.nytimes.com/2012/10/14/magazine/californias-central-valley-land-of-a-
billion-vegetables.html. 
 
Boxall, Bettina. “Separating Water and Politics Isn’t Easy in California.” The Los Angeles Times, May 5, 
2018. http://www.latimes.com/local/lanow/la-me-water-storage-20180505-story.html. 
Articles by Boxall in general: http://www.latimes.com/la-bio-bettina-boxall-staff.html# 
 
Carroll, Rory. “Life in San Joaquin Valley, the Place with the Worst Air Pollution in America.” The Guardian, 
May 13, 2016, sec. US news. http://www.theguardian.com/us-news/2016/may/13/california-san-joaquin-
valley-porterville-pollution-poverty. 
 
“Central Valley Disconnect: Rich Land, Poor Nutrition.” NPR.org, July 10, 2009. 
https://www.npr.org/2009/07/10/106061080/central-valley-disconnect-rich-land-poor-nutrition. 
 
Coronado, Gary. “Desired for Their Labor, Rejected as Neighbors. Farmworkers in California Face Hostile 
Communities.” The Los Angeles Times, June 2, 2017. http://www.latimes.com/projects/la-fi-farmworker-
housing/. 
  
“Down on the Farms.” The Economist, August 3, 2013. https://www.economist.com/united-
states/2013/08/03/down-on-the-farms. 
 
Helzer, Jennifer, and Elizabeth Machado. “The New Blue Islands: Azorean Immigration, Settlement, and 
Cultural Landscapes in California’s San Joaquin Valley,” The California Geographer 51 (2011), pp. 71-90.  
 
 
Agriculture (general) 
 
Conkin, Paul Keith. A Revolution down on the Farm: The Transformation of American Agriculture since 
1929. Lexington: University Press of Kentucky, 2009. 
 
Gliessman, Stephen R. Agroecology: The Ecology of Sustainable Food Systems. Boca Raton, FL: CRC Press, 
3rd edition, 2014. 
 
Kimbrell, Andrew. Fatal Harvest: The Tragedy of Industrial Agriculture. Sausalito, CA: Foundation for Deep 
Ecology in Arrangement with Island Press, 2002. 
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Shiva, Vandana. Who Really Feeds the World? The Failures of Agribusiness and the Promise of Agroecology. 
Berkeley, California: North Atlantic Books, 2016. 
 
Velasquez-Manoff, Moises. “Can Dirt Save the Earth?” The New York Times, April 18, 2018, sec. 
Magazine. https://www.nytimes.com/2018/04/18/magazine/dirt-save-earth-carbon-farming-climate-
change.html. 
 
 
Food (general) 
(too many to list: Fast Food Nation, Food Politics, Fair Food, The Ethics of What We Eat, etc; the most useful 
listed below) 
 
Barber, Dan. The Third Plate: Field Notes on the Future of Food. New York: Penguin Books, 2016. 
  
“The Future of Food.” National Geographic News. Monthly series. 
https://news.nationalgeographic.com/future-of-food/. 
 
Pollan, Michael. Omnivore’s Dilemma: A Natural History of Four Meals. New York: Penguin, 2006.  
 
Roberts, Paul. The End of Food. Boston: Mariner Books, 2009. 
 
 
Water (general) 
 
Hundley, Norris. The Great Thirst: Californians and Water: A History. Univ. of California Press, 2002. 
 
Reisner Mark. Cadillac Desert: The American West and its Disappearing Water. Updated edition. New York: 
Penguin, 1993. 
 
Shiva, Vandana. Water Wars: Privatization, Pollution, and Profit. Reprint edition. Berkeley, California: North 
Atlantic Books, 2016. 
 
 
Cultural Landscape + Mobility (general)  
 
Appadurai, Arjun. “Disjuncture and Difference in the Global Cultural Economy.” Public Culture 2, 2 (1990), 
pp. 1–24. 
 
Butler, Kim D. “Defining Diaspora, Refining a Discourse.” Diaspora 10, 2 (2001), pp. 189-219.  
 
Groth, Paul and Todd Bressi, eds. Understanding Ordinary Landscapes. New Haven: Yale University, 1997 
(particularly essays by Dolores Hayden “Urban Landscape History: The Sense of Place and the Politics of 
Space,” pp. 111-133).  
 
Hall, Stuart. “Cultural Identity and Diaspora,” in Patrick Williams and Laura Chrisman, eds. Colonial 
Discourse and Postcolonial Theory. London: Harvester Wheatsheaf, 1994, pp. 392-401. 
 
Hirsch, Alison. “Expanded ‘Thick Description’ : The Landscape Architect as Critical Ethnographer,” in 
Jonathon Anderson and Daniel Ortega, eds. Innovations in Landscape Architecture. NY: Routledge, 2016, 
pp. 143-163.  
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Hood, Walter. “Landscape as Social Infrastructure,” in Julian Roxworth and Jessica Blood, eds. The Mesh 
Book, landscape/infrastructure. Melbourne: RMIT Press, 2004, pp. 144-164. 
 
Hood, Walter. Walter Hood: Urban Diaries. Washington, D.C: Spacemaker Press, 1997.  
 
Lefebvre, Henri. Rhythmanalysis: Space, Time and Everyday Life. New York/London: Continuum 2004.  
 
Saint-Blancat, Chantal. “Islam in Diaspora: Between Reterritorialization and Extraterritoriality.” International 
Journal of Urban and Regional Research 26, 1 (2002), pp. 138-152. 
 
Sandercock. Leonie. Cosmopolis II: Mongrel Cities in the 21st Century. New York: Continuum, 2003. 
 
 
General Theory 
 
Meyer, Elizabeth. “Uncertain Parks: Disturbed Sites, Citizens, and Risk Society,” in Julia Czerniak and 
George Hargreaves, eds. Large Parks. New York: Princeton Architectural Press, 2007. Pp. 58-85.  
 
Scott, Emily Eliza and Kirsten Swenson, eds. Critical Landscapes: Art, Space, Politics. Berkeley, CA: 
University of California Press, 2015.  
 
Wall, Ed. “Post-Landscape or the potential of other relations with land.”  
 
 
Planetary Survival (general :) 
 
Diamond, Jared. Collapse: How Societies Choose to Fail or Survive. Revised Edition. New York: Penguin, 
2011.  
 
Hawken, Paul. Drawdown: The Most Comprehensive Plan Ever Proposed to Reverse Global Warming. 
Penguin Books, 2017. 
 
Klein, Naomi. This Changes Everything: Capitalism vs. The Climate. New York: Simon & Schuster, 2014.  
 
Oreskes, Naomi and Erik M. Conway. The Collapse of Western Civilization: A View from the Future. New 
York: Columbia University Press, 2014.  
 
Tsing, Anna L. The Mushroom at the End of the World: On the Possibility of Life in Capitalist Ruins. 
Princeton, NJ: Princeton University Press, 2015.  
 
 
POLICIES 
 
Attendance Policy 
The School of Architecture’s general attendance policy is to allow a student to miss the equivalent of one 
week of class sessions (three classes if the course meets three times/week, etc.) without directly affecting the 
student’s grade and ability to complete the course. If additional absences are required for a personal 
illness/family emergency, pre- approved academic reason/religious observance, the situation should be 
discussed and evaluated with the faculty member and appropriate Chair on a case-by-case basis. For each 
absence over that allowed number, the student’s letter grade will be lowered 1/3 of a letter grade (e.g., A to 
A–). 
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Any student not in class within the first 10 minutes is considered tardy, and any student absent (in any form 
including sleep, technological distraction, or by leaving mid class for a long break) for more than 1/3 of the 
class time can be considered fully absent. If arriving late, a student must be respectful of a class in session 
and do everything possible to minimize the disruption caused by a late arrival. It is always the student’s 
responsibility to seek means (if possible) to make up work missed due to absences, not the instructor’s, 
although such recourse is not always an option due to the nature of the material covered. 
 
Being absent on the day a project, quiz, paper or exam is due can lead to an “F” for that project, quiz, paper 
or exam or portfolio (unless the faculty concedes the reason is due to an excusable absence for personal 
illness/family emergency/religious observance). A mid term or final review is to be treated the same as a final 
exam as outlined and expected by the University. 
 
Statement for Students with Disabilities 
Any student requesting academic accommodations based on a disability is required to register with 
Disability Services and Programs (DSP) each semester. A letter of verification for approved accommodations 
can be obtained from DSP. Please be sure the letter is delivered to me (or to TA) as early in the semester as 
possible. DSP is located in STU 301 and is open 8:30 A.M.–5:00 P.M., Monday through Friday. The phone 
number for DSP is (213) 740-0776. 
 
Statement on Academic Integrity 
USC seeks to maintain an optimal learning environment. General principles of academic honesty include 
the concept of respect for the intellectual property of others, the expectation that individual work will be 
submitted unless otherwise allowed by an instructor, and the obligations both to protect one’s own 
academic work from misuse by others as well as to avoid using another’s work as one’s own. All students 
are expected to understand and abide by these principles. SCampus, the Student Guidebook, contains the 
Student Conduct Code in Section 11.00, while the recommended sanctions are located in Appendix A: 
http://www.usc.edu/dept/publications/SCAMPUS/gov/. Students will be referred to the Office of Student 
Judicial Affairs and Community Standards for further review, should there be any suspicion of academic 
dishonesty. The Review process can be found at: http://www.usc.edu/student-affairs/SJACS/.  The USC 
summary of how to avoid plagiarism: http://www.usc.edu/student-affairs/student-conduct/ug_plag.htm and 
specific advice for grad students: http://www.usc.edu/student-affairs/student-conduct/grad_ai.htm may also 
be useful. 
 
Religious Holidays 
The University of Southern California recognizes the diversity of our community and the potential for 
conflicts involving academic activities and personal religious observation. The University provides a guide to 
such observances for reference and suggests that any concerns about lack of attendance or inability to 
participate fully in the course activity be fully aired at the start of the term. As a general principle, students 
should be excused from class for these events if properly documented and if provisions can be made to 
accommodate the absence and make up the lost work. Constraints on participation that conflict with 
adequate participation in the course and cannot be resolved to the satisfaction of the faculty and the student 
need to be identified prior to the add/drop date for registration. After the add/drop date the University and 
the School of Architecture shall be the sole arbiter of what constitutes appropriate attendance and 
participation in a given course. 
 
 
 


