CTCS 464
Pixar and DreamWorks: 
The Rivalry That Created the Modern Animation Industry
Prof. Tom Kemper 
Course Description: This course explores the world of contemporary animation through the industrial rivalry between Pixar and DreamWorks, and some of their competitors. In doing so, we will examine artistry and innovation, artistic and market competition, the culture of production, as well as gender and race politics. Both Pixar and DreamWorks amount to the creation of a new and significant market within the entertainment ecosystem. The field of modern animation then allows us to study how innovation occurs within an industry and how it gets diffused or developed. They contributed to, maybe created, a new mini-industry and the creation of new studios: Pixar, DreamWorks, Illumination, and others. In turn, this new market created new jobs, new career paths, and an expansion of educational services (new majors, classes, and degrees). These elements allow us to study individual jobs and how they get created and fulfilled within an industry. At the same time, while these novel developments transformed aspects of the industry, in many ways traditional approaches to race, sexuality, and gender sustained themselves even in this groundbreaking field. 
Required Texts: 
1.   Tom Kemper, Toy Story: A Critical Reading (BFI Film Classics, 2015) 
2.   David Price, The Pixar Touch: The Making of a Company (Vintage, 2009)  
All other readings, unless noted, will be available on our course Blackboard site. 
Assignments: 
More specific details and instructions will be included on the specific assignment sheets. 
1. Tone & Style Analysis: 3 pages. From a choice of two paired scenes or films (from DreamWorks and Pixar) you will write a comparative analysis of the tone and style of the two films, using a Disney film as a point of contrast. Tone and style relate to pacing, volume, graphic qualities (figuration, colors). Value: 20% 
2. Character and Narrative Analysis: 3 pages. From a choice of two paired scenes or films (from DreamWorks and Pixar) you will write a comparative analysis of the character development and narrative structure of the two films, using a Disney film as a point of contrast. Value: 20% 
3. Industrial Analysis: 3 pages. This analysis will examine one of the companies and/or its films in terms of their industrial context: business decisions, challenges, personnel, media platforms, as well as rival animation studios. Value: 20% 
4) Final Paper: Approx. 8 pages. Your own interests will guide this research paper in terms of topics: industry, fans, gender, race, sexuality, artistry, director, producer, composer—a wide variety of options. Value: 40% 
Office Hours & Email: 
Tom Kemper –by appointment (zoom or in-person); email in advance: tomaskemper@gmail.com 
Lead Teaching Assistant: Jacqueline Johnson
jej76852@usc.edu
Thursdays, SCA Courtyard 4-5pm – virtual hour 10-11am, Tuesdays on Zoom (email for zoom link)
Teaching Assistants: 
Dalia Hatalova -- hatalova@usc.edu -- https://daliahatalova.youcanbook.me 
Wednesdays, 4-5 pm (SCA T.A. Offices)
Madison Mellon -- mmellon@usc.edu -- https://madisonctcs469.youcanbook.me
Thurs, 2 – 3 pm (via zoom)
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Schedule:
Readings are due on the date listed on the syllabus.

Aug. 25 – FIRST CLASS:

Overview: Animation History – Slide show & lecture presentation with select animated shorts and excerpts
Reading:
Jason Mittel, “From Saturday Morning to Around the Clock: The Industrial Practices of Television Cartoons” 
Outside Screening Recommendation: 
Who Framed Roger Rabbit (1988) 
Aladdin (1992) 
Sep. 1 – NO CLASS MEETING
Screening: 			Waking Sleeping Beauty (2009) 

Reading:
1. Tom Sito, “Disney’s The Fox and the Hound: The Coming of the Next Generation” https://www.awn.com/animationworld/disneys-fox-and-hound-coming-next- generation 
2. Peter Kramer, “‘The Best Disney Film Never Made’: Children’s Films and the Family Audience in American Cinema Since the 1960s” 
3. Price, The Pixar Touch, Chs. 1-3 

Sep. 8th 
Screening: 			Beauty and the Beast (1991) 
Outside Screening Recommendation: 
The Fox and the Hound (1981) 
An American Tail (1986) 
Reading: 
1. Price, The Pixar Touch, Chs. 3-6 
2. Michael E. Porter, “The Structural Analysis of Industries” 
3. Porter, “Generic Competitive Strategies” 

Sep. 15
Screening:			Toy Story (1995) 
Reading: 
Tom Kemper, Toy Story: A Critical Reading – complete 
Outside Screening Recommendation: 
The Nightmare Before Christmas (1993) 
“Bart the Genius” The Simpsons, Season 1, Episode 2 
“Lisa’s Substitute” The Simpsons, Season 2, Episode 19 
“Cape Feare” The Simpsons, Season 5, Episode 2 

Sep. 22 
Screening:			Antz (1998) 
Reading: 
1. Price, The Pixar Touch, Chs. 7-8 
2. Tom Kemper, “Brad Bird’s Pop Americana” (optional) https://www.popmatters.com/art-transforms-in-brad-birds-pop-americana-film-the-iron-giant-2495400457.html 
Outside Screening Recommendation: 
A Bug’s Life (1998) 
Iron Giant (1999) 
Sep. 29
Screening:			Finding Nemo (2003)
Reading: 
1. Price, The Pixar Touch, Ch. 9 

Outside Screening Recommendation: 
Toy Story 2 (1999) 
Oct. 6
Screening: 			Chicken Run (2000) 
Reading: 
1. Sunstein, The World According to Star Wars, Ch. 9 
2. Everett M. Rogers, “Four Main Elements in the Diffusion of Innovations” 
3. Rogers, “The Innovation-Decision Process” 
Outside Screening Recommendation: 
James and the Giant Peach (1996) & Coraline (2009)
Oct. 13
Screening: 			The Incredibles (2004) 
Reading: 
1. Price, The Pixar Touch, Ch. 10 
2. Richard E. Caves, “Economic Properties of Creative Activities” 
3. Caves, “Creative Products Go To the Market: Films” 
Outside Screening Recommendation: 
Cars (2006) 
Flushed Away (2006) 
Oct. 20
Screening:			Shrek (2001) 
Reading: 
Nicole Laporte, The Men Who Would Be King (excerpt)
Outside Screening Recommendation: 
Ice Age (2002) 


Oct. 27
Screening:			Inside/Out (2015)
Reading: 
1. Allen J. Scott, “Preliminary Arguments: Culture, Economy, and the City” 
2. Scott, “A New Map of Hollywood” 
3. Scott, “The Digital Visual Effects Industry” 
Outside Screening Recommendation: 
Kung Fu Panda (2008) 
Nov. 3
Screening:			How to Train Your Dragon (2010)
Reading: 	T.B.A.

Nov. 10
Screening:			Big Hero 6 (
Reading: 	T.B.A.
Outside Screening Recommendation: 
Wreck-It-Ralph (2012) 
Zootopia (2016) 

Nov. 17
Screening:			Soul (2020)
Reading: 
1. Price, The Pixar Touch, Ch. 11 
2. Kim Masters “He Who Must Not Be Named”: Can John Lasseter Ever Return to Disney?” https://www.hollywoodreporter.com/features/he-who-not-be-named-can-john-lasseter-ever-return-disney-1105297 



"No Laptop" Policy: 
Recent major research concludes that the use of laptops to take notes actually detracts from a student’s ability to think through and conceptualize those notes rather than simply regurgitate them. Therefore, note-taking will take place by hand in this class (if you choose to take notes). You also need to purchase a physical copy of the books as, similarly, recent research suggests that reading a book on-line results in superficial responses to the text. Should you have a learning accommodation which is offset by the opportunity to take notes on a computer then please submit a request to the professor and/or the lead teaching assistant. 
Students with Disabilities 
Any student requesting academic accommodations based on a disability should register with Disability Services and Programs (DSP) each semester and obtain a letter of verification. Please deliver that letter to me as early in the semester as possible. DSP is located in STU 301 (8:30- 5:00 pm, Monday-Friday; (213-740-0776). 
Course Exam, Project, and Paper Retention 
It is the responsibility of all students in Cinema and Media Studies courses to retrieve all papers, projects, assignments and/or exams within one academic year of completion of a course. These records may be essential in resolving grade disputes and incompletes as well as assist in verifying that course requirements have been met. The Critical Studies Division will dispose of all records from the previous academic year in May of the current academic year. No exceptions. Please be in contact with your TAs about collecting these documents while you are taking the course. 
Academic Integrity and Conduct 
USC seeks to maintain an optimal learning environment. General principles of academic honesty include the concept of respect for the intellectual property of others, the expectation that individual work will be submitted unless an instructor allows otherwise, and the obligations both to protect one’s own academic work from misuse by others as well as to avoid using another’s work as one’s own. All students are expected to understand and abide by these principles. SCampus contains a Student Conduct Code in Section 11.00, while the recommended sanctions for violating this code are located in Appendix A, both can be found at http://web- app.usc.edu/scampus/1100-behavior- violating-university-standards-and-appropriate-sanctions/. Other forms of academic dishonesty are equally unacceptable. See additional information in SCampus and university policies on scientific misconduct, http://policy.usc.edu/scientific- misconduct. 
Should there be any suspicion of academic dishonesty, students will be referred to the Office of Student Judicial Affairs and Community Standards for review. The review process can be found at: https://sjacs.usc.edu/students/academic-integrity/. 
Keep in mind that PLAGIARISM (WHETHER DONE INTENTIONALLY OR NOT) WILL BE REPORTED, WILL MOST LIKELY RESULT IN FAILURE OF THE COURSE, AND COULD LEAD TO DISMISSAL FROM THE UNIVERSITY. If you have any questions about academic integrity, plagiarism, or if you have any questions or doubts about how to properly cite a source, see your Teaching Assistant, drop by the Writing Center (Taper Hall 216) or consult the Office of Student Judicial Affairs and Community Standards Guide – https://sjacs.usc.edu/students/ 
Discrimination, sexual assault, and harassment are not tolerated by the university. You are encouraged to report any incidents to the Office of Equity and Diversity http://equity.usc.edu or to the Department of Public Safety http://capsnet.usc.edu/department/department- publicsafetyonline-forms/contact-us. This is important for the safety of the whole USC community. Another member of the university community – such as a friend, classmate, advisor, or faculty member – can help initiate the report, or can initiate the report on behalf of another person. Relationship and Sexual Violence Prevention and Services https://studenthealth.usc.edu/rsvp/ provides 24/7 confidential support, and the sexual assault resource center webpage http://sarc.usc.edu describes reporting options and other resources. 
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