
NARRATIVE FILMMAKING

This 5 week seminar will expose each student to the fundamentals of directing a narra-
tive film.  Classes will include basic film theory and grammar, sample clips from films 
and practical directing techniques.  Each student will be introduced to the fundamentals 
of preparing to direct a narrative film.  Each trio will create a narrative scene that will be 
shot, edited and screened in weeks 4 and 5.

***ASSIGNMENT 1 - BEFORE THE FIRST CLASS, please WATCH Witness directed by 
Peter Weir.

WEEK 1

Introduction to Narrative Filmmaking - Witness discussion on visual storytelling

Storytelling exercise

Dramatic Structure

ASSIGNMENT: 
Watch The Graduate.  

Meet with your trio and develop a 2 character scene with conflict, character, transforma-
tional moment and a physical activity.  Set it in a visually interesting location that you 
can access easily for your shoot.  Focus on telling the story visually and through behav-
ior.   

WEEK 2

A Director Prepares - Screenplay Analysis, Uta Hagen and Director-Actor Grammar, 
Dramatic Structure. Research, Visual inspirations, Character

THIS WORK IS DONE BEFORE AND REFINED DURING CASTING & REHEARSAL!

ASSIGNMENT -  Read the following from your packet: Objectives - Golden key,  
Write your screenplay.  It can have no more than eight lines of dialogue.

Instructor: Steve Albrezzi
 (818) 667-6840 
albrezzi@usc.edu

SA - Ricardo Salinas
c- 213 587 3916
salinasr@usc.edu

mailto:albrezzi@usc.edu


              
WEEK 3
Mise en scene and Montage - clips and discussion

Rehearsal techniques - setting the scene in context of the story and character arcs, 
spontaneous combustion, physical life of the scene, playing the actions not the words,
keeping it real
                
ASSIGNMENT:
Read “Rehearsing” chapters from Judith Weston’s Directing Actors handout.

Prep your scene: Find visual references for how you will render your scene.  Write char-
acter bios.  TYPED Beat to beat 3 column breakdown, Given circumstances, shotlist, 
floorplan, etc.

PRODUCTION BOOK:

Your production book will contain your trio’s preparation:

(Please include each trio members name and production responsibility)

Theme
Superobjective/spines
Given circumstances for both characters/antecedent action
Beat to beat breakdown
Research - visual inspirations
Shotlist and floorplan

WEEK 4 - Rehearsing

Trios present their preparation.  Screenplays are read and discussed.

ASSIGNMENT:  Shoot and edit your scene.  

WEEK 5 - 
Scenes are screened in class

Grading:

40% - Attendance and class participation - 
20% - Written Assignments and reading - 
40% - Project: collaboration and execution



All students are expected to understand and abide by USC School of Cinematic Arts Safety 
Guidelines.  Violations of any of the safety guidelines may result in disciplinary action 
ranging from confiscation of footage to expulsion from the University. Please make special 
note of policy regarding the use of minors, weapons, or cars–– which may require the em-
ployment of a studio teacher or an off-duty police officer.  
  
FAIR USE GUIDELINES  
  
Missing “delivery dates” will not be excused without verifiable (by documents) medical/personal  
emergencies. THIS MEANS YOU MUST HAVE “PLAN Bs” (and “Cs”) Instructor reserves the 
right to not accept any late assignments.   
  
  
Each unexcused absence will receive a reduction of one-third letter grade for the class. (e.g., A- 
down to B+, B down to B-)   
  
Tardiness is unprofessional and unacceptable. You will be allowed one unexcused tardiness. Af-
ter that, your grade is lowered by one-third letter grade for each occurrence.  BE ON TIME.   

STATEMENT ON ACADEMIC INTEGRITY  

USC seeks to maintain an optimal learning environment. General principles of academic honesty 
include  
the concept of respect for the intellectual property of others, the expectation that individual work 
will be  
submitted unless otherwise allowed by an instructor, and the obligations both to protect one’s 
own  
academic work from misuse by others as well as to avoid using another’s work as one’s own. All 
students are expected to understand and abide by these principles. Scampus, the Student Guide-
book, contains the Student Conduct Code in Section 11.00, while the recommended sanctions are 
located in Appendix A: http://www.usc.edu/dept/publications/SCAMPUS/gov/. Students will be 
referred to the Office of Student Judicial Affairs and Community Standards for further review, 
should there be any suspicion of academic dishonesty. The Review process can be found at: 
http://www.usc.edu/student-affairs/SJACS/.  
  
STUDENTS WITH DISABILITIES  
  
Any student requesting academic accommodations based on a disability is required to register 
with Disability Services and Programs (DSP) each semester. A letter of verification for approved 
accommodations can be obtained from DSP. Please be sure the letter is delivered to Instructor (or 



D.A.) as early in the semester as possible. DSP is located in STU 301, and is open 
8:30am-5:00pm Monday through Friday. The phone number for DSP is (213) 740-0776.   
  
  
Instructor reserves the right to change this syllabus at his sole discretion.  


