AHIS 128g: Arts of Latin America (Colonial to Contemporary)

Class: Mondays & Wednesdays, 12—-1.30pm, room GFS 106
Discussion section: Fridays, VKC 258
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Professor Daniela Bleichmar
bleichma@usc.edu

Office Hours Mondays 2—4pm, or by appointment
Art History Department, VKC 344

Teaching Assistant: Alexis Clark, Ph.D.
alexis.clark@duke.edu

| Course Description ]

This class provides an introduction to the art, architecture, and visual culture of Latin America from the
colonial to the contemporary period. The course will begin by examining early contact between Europeans
and indigenous Americans, the importation and adaptation of European artistic models in the Americas,
and the transformation of indigenous art as a result of the conquest. We will analyze a variety of materials
and topics including urban planning, religious architecture, paintings, sculpture, manuscript drawings, and
prints from the colonial period (1492-ca. 1820). We will place particular emphasis on the interaction
between native traditions and imported ideas, particularly in relationship to religion, politics, and daily life.
The second half of the course will examine art from the early nineteenth century to the present, considering
the role of the arts in building independent nations and developments in modern and contemporary art. No
background in art history or in Latin America is necessary for this course.
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| Course Components ]

1. Lecture: Students are expected to attend all lectures for this course. The information presented in the
lectures is not duplicated in the weekly readings and will be assessed in the writing assignments and
exams. If you absolutely must miss a particular lecture, you will still be responsible for the material covered
in that class. Please make arrangements with another student to get copies of notes and announcements.

Attendance implies being both physically and mentally present in the classroom. Please refrain from
napping, eating, talking, using cell phones, or anything else that interferes with your capacity to concentrate
and is distracting to others. If you are doing something that is distracting to your classmates or the
professor, you will be asked to leave the classroom.

IMPORTANT: The use of laptops in the classroom is permitted ONLY for taking notes. It is not appropriate
or acceptable to be online for non class-related purposes during lecture, since it does not allow you to fully
concentrate on the material, is distracting for those around you and for the professor—yes, | can tell—and
is profoundly disrespectful. If you come to class, do yourself and everyone else the favor of being engaged
with the class. If you need to check your email, update your Facebook profile, or shop online so urgently
that it cannot wait until the end of class, then you might as well not be coming to class at all. Students who
are using their laptops for non class-related purposes will be asked to turn off their computers; they may
also be asked to leave the classroom for the remainder or that lecture, and/or to refrain from bringing their
computer to class in the future.

*** Inappropriate use of laptops during lecture will affect your participation grade for the class. If there are
repeated problems regarding inappropriate laptop use, the use of computers in the classroom will be
suspended for everyone in the class for the entire semester. ***

2. Reading assignments: Reading assignments are listed in the schedule of meetings in this syltabus.
Readings are a very important part of this class, since they complement the lectures and provide vital
material for participating in the discussion section and completing assignments. You will need to refer to the
reading assignments in both the exams and the writing assignments. For this reason, readings are required
and must be done IN ADVANCE of your discussion section.

All readings for the class are gathered in a Course Reader available for sale at Quick Pix / University
Graphics, located in the shopping center at 2820 South Vermont Ave. between 28th and 29th streets, three
blocks north of campus, tel. 213.744.1511.

3. Discussion Section: This course has a required weekly one-hour discussion section led by a Teaching
Assistant (TA). Given the large size of the lectures, the discussion section provides an invaluable forum for
analyzing the readings and material from the lectures and for answering any questions you might have
about the lectures. Attending the discussion section is as important as attending lecture, and students are
expected to attend all section meetings. A sign-up sheet will be circulated at the start of every section. If
you will not be able to attend a particular session, you should inform your TA beforehand and make
arrangements with another student to get copies of notes. Sections may include surprise quizzes. Students
will be graded on preparedness and participation in the discussion section. All students are expected to
have completed the week's reading prior to their discussion section and should bring the reading to
section.
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Please note that your work in the discussion section accounts for a significant portion of the final grade
(20%, more than each of the writing assignments and almost as much of each of the exams). This means
that an important part of success in this class is doing the readings, attending section, and participating in
the discussion.

4, Writing Assignments: There are two required writing assignments for this course. They are designed to
help develop valuable skills that form part of this course’s mission: to look and analyze works of art as
aesthetic objects as well as in their historical context, to perform rigorous analysis, to think critically, and to
advance a sophisticated argument in writing.

The first writing assignment is due on FRIDAY OCTOBER 3rd; the second is due on FRIDAY NOVEMBER
21st.

Deadlines are indicated in the schedule below. The assignments must be printed out and submitted in
person to your TA at the end of section on the week they are due. In addition, they must be submitted
electronically on Blackboard using “Turnitin.” Assignments that are not submitted through Turnitin will not
be graded. Detailed guidelines will be provided ahead of time.

Before the first writing assignment, | highly recommend that you read Anne D'Alleva, Look! The
Fundamentals of Art History, 3rd. ed. (Prentice Hall, 2010), ch. 4, “Writing art-history papers,” 74-117
(available on Blackboard)

IMPORTANT: Writing assignments must be turned in on time. Assignments turned late will be marked
down 10 points for every 24-hour period after the deadline. This measure is to ensure fairess for your
colleagues in class who turn their work in on time.

If you are ill and have a doctor's note, or have had a personal or family crisis and have consulted with the
counseling or advising staff, we will grant you an extension. Extensions for other circumstances are given
only with the joint approval of your teaching assistant and the professor.

Social events, poor planning, computer/printer/internet failures, and other excuses will not be accepted.
Basically, expect every human, natural, automotive, and technological disaster to befall you when
completing an assignment and PLAN AHEAD.

6. Exams: There will be two exams for this class:
* A midterm exam on WEDNESDAY OCTOBER 15 during regular class hours, covering material
from the first half of the course
* Afinal exam on FRIDAY DECEMBER 12, 11am-1pm, covering material from the second half of
the course

The exams will be based on the lectures, readings, and discussion section. Students will not be examined
on their memorization skills but rather on their capacity to analyze the material presented in the course. In
preparation for the exams, students should review their notes from lectures, all readings, and all images
discussed in lectures (available on Blackboard).

On exam days, bring two small bluebooks (available for purchase at the USC Campus Bookstore). The TAs
will exchange your bluebooks for Art History departmental bluebooks immediately before the exam; only
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exams written in the Art History departmental bluebooks will be graded. Write in ink. Write your answers as
complete paragraphs, not as outlines. Never leave an answer blank! You may receive partial credit for an
answer that is not totally correct.

Format for exams; 5 brief image discussions (6 points each/30 points total); 3 image
comparisons/discussions (10 points each/30 points total); 2 short essay questions (20 points each/40
points total).

| Course Grades

Your grade for this course will be based on the following:

First Writing Assignment 15%
Second Writing Assignment 15%
Midterm Exam 25%
Final Exam 25%
Discussion Sections 20%
| Blackboard Website |

This course will use the Blackboard system to post announcements, all images from the lectures, class
documents, and send emails. You will be responsible for any information communicated through
Blackboard. Please make sure that the email address that is listed for you on the system is one you check
at least once a day. You may log into the Blackboard system at https://blackboard.usc.edu/.

| Guidelines for written work [

All written assignments should be well written and researched with appropriate documentation (footnotes,
bibliography, reproductions of images). They should not be preliminary drafts but finished pieces of
research and writing, with well-developed ideas, argument, structure, and tone, and demonstrate both
independent thought and a thoughtful engagement with the materials and issues discussed throughout the
seminar. Your work should always be spell-checked and proofread.

All written assignments must be printed in standard fonts and type size (no larger than 12), double-spaced,
on 8%" x 11" paper, with 1" margins. Please make sure you include your name on the first page!

Proper citation is required in all writing assignments. There are two main citation styles in use in the
humanities: MLA and Chicago Manual. Either is appropriate to use, provided you use it consistently.
Choose the one you prefer, and stick to it! You can review all citation norms in either of these books:
- Joseph Gibaldi, MLA Style Manual and Guide to Scholarly Publishing (New York: Modern
Language Association of America, 2nd ed. 1998)
USC Libraries call number: PN147.G444 1998
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- The Chicago Manual of Style (Chicago: University of Chicago Press, 15th ed. 2003)
Available at Doheny Reference and Leavey Commons Desk.
USC Libraries call number; 2253.U69 2003

In addition, the following reference work is an extremely useful guide for written work in general:
- Kate L. Turabian, A Manual for Writers of Term Papers, Theses, and Dissertations (Chicago:
University of Chicago Press, 7th ed. 2007)
USC Libraries call number: LB2369.T8 2007

Deviating from these guidelines will adversely affect your grade. If you have any questions about format or
methods, please contact your TA, who will review them with you.

| Students with Disabilities |

The University of Southern California makes every effort to provide appropriate accommodations for
students with documented disabilities. Students requesting academic accommodations based on a
disability are required to register with Disability Services and Programs (DSP) each semester. A letter of
verification for approved accommodations should be obtained from DSP and delivered to your teaching
assistant as early in the semester as possible. DSP is located in STU 301 and is open 8:30am to 5pm
Monday through Friday. The phone number for DSP is (213) 740-0776.

IMPORTANT: If you will require any type of accommodation for the midterm or final exam, you must
provide the DSP form to your teaching assistant and verify what accommodation you will need AT LEAST
TWO WEEKS PRIOR TO THE EXAM.

| Academic Integrity |

Students are expected to submit their own original work for all assignments. Breaches of academic integrity
include (1) turning in work that has been written by anyone other than yourself or contains portions that
have been written by someone other than yourself and copied into your assignment—this include work from
the internet, an electronic database, or a local source such as another student; and (2) improper citation
practices, such as copying exactly an author’s words without using quotation marks and citing the source,
paraphrasing in your own words an author’s work without citing it, or faking a citation. Plagiarizing means
stealing somebody else’s words and also lying by claiming that it is one’s own. A plagiarist shows contempt
not only for the author whose work he/she stole but also for the professor, the TA, other students who are
fulfilling the assignment with honesty, and for the entire academic enterprise. Most importantly, a person
who plagiarizes is cheating him/herself of the very point of getting a college education, which is to learn
valuable skills such as conducting research, thinking and analyzing, organizing, writing, planning, and
managing time.

Any breach of academic integrity will be treated with the utmost seriousness. The student will receive an “F"
for that assignment. Based on the seriousness of the offense, he or she could receive an “F" for the course
and be brought to disciplinary action by the Office of Student Judicial Affairs and Community Standards.
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Academic integrity practices, especially citation and plagiarism, are discussed in helpful detail in the
following USC documents, which are available online:
- “Trojan Integrity: A Guide Avoiding Plagiarism.”
http://www.usc.edu/student-affairs/SJIACS/docsttig.pdf
- “Trojan Integrity: A Guide to Understanding and Avoiding Academic Dishonesty”
http://www.usc.edu/student-affairs/SJIACS/docsttio.pdf
- “Academic Integrity Overview"
http://www.usc.edu/student-affairs/SJACS/docs/AcademiclntegrityOverview.pdf

Please read these documents carefully. If you have any questions about what is acceptable and
unacceptable academic practice, please consult the Writing Center or talk to your TA, who will be able to
clarify information or discuss specific questions and examples.

[ Email Etiquette |

Your professor and TA will always try to help you as best as we can. If you have a question about an
assignment or exam, the best thing to do is to bring it up in person during section or office hours. Use email
only when something is so urgent that it cannot wait until the next class, office hours, or the next section
meeting. Please treat email as a privilege that should not be abused: if you can find the answer to your
question by yourself or by asking a classmate, then there is no need to email your professor or TA. Please
email your TA rather than the professor; your TA will let you know if you should check in with the
professor.

IMPORTANT: Always observe proper email etiquette when contacting any professor or TA. Your email
should have a proper subject heading (“Question about AHIS128 assignment’ or something along those
lines, not “Hello!") and use a proper and polite greeting (‘Dear Professor So-and-so," not “Hi prof!”). Write in
standard English and in full sentences, with proper capitalization and punctuation—this is as a professional
communication, not a text message to a friend. Aim for politeness, consideration, and a professional
attitude; all your professors will greatly appreciate this.

| Extra Credit |

There are many collections, exhibits, and events in the Los Angeles area that relate to Latin American art
and visual culture, and | encourage you to take advantage of these opportunities: visit a museum or gallery,
attend a lecture, or participate in any activity that extends your engagement with this class outside the
classroom. To receive extra credit, turn in a written report analyzing the event you attended or site you
visited and connecting it to the class; the report must be at least one-page long. Please staple your
admissions ticket or other proof of attendance to your report

Students can receive extra credit for a maximum of four reports. Reports will be graded with 1, 2, or 3
points, which will be added to the grade for the exams (first and second reports) and writing assignments
(third and fourth reports).
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The following collections and events are approved for extra credit. If additional events come up during the
semester, they will be announced. If you hear about an event that might be appropriate, please alert your
professor or TA and we will be happy to consider it and to share the information with other students.
IMPORTANT: if you want to write a report about an event or site that is not listed below, you must obtain
approval from your TA beforehand.

Los Angeles County Museum of Art (LACMA)

http://www.lacma.org

This important Los Angeles museum has a permanent collection of Latin American art:
http://www.lacma.org/collection/latin-american.html.

Please note: one of the required writing assignments will be based on a visit to this museum; a visit at
another time to view other works will count for extra credit.

Museum of Latin American Art (MoLAA)

http://www.molaa.org/

This museum, located in Long Beach, has a noteworthy collection of Latin American Art as well as
temporary exhibits. You can visit the permanent collection, or one of the temporary exhibits.

Boeckmann Center for Iberian and Latin American Studies, part of USC Libraries, Special
Collections

The Special Collections Department of the USC Libraries, located in the second floor of Doheny Library,
holds the Boeckmann Center, a very rich collection of materials related to Iberia and Latin America. Of
particular interest to this class is the collection of facsimiles (exact reproductions) of Mexican codices,
which we will study in this course. You will view the codices during your weekly section time on Friday
September 20th. You can study the codices at greater length on your own time and write a report to receive
extra credit. They will be on display the week of September 15th-20th, and available for consultation (on a
“hold truck” for this class) for the next three weeks.

América Tropical, Mural by David Alfaro Siqueiros, Olvera Street, Sepulveda House
http://www.americatropical.orgfindex.html

You can visit what remains of one of the most controversial murals painted in the United States by David
Alfaro Siqueiros, América Tropical (1932), located in downtown Los Angeles.
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| Schedule of Classes and Readings B

M 08/25: Introduction to the Class

- Required website: Art historians Dana Leibsohn and Barbara Mundy are co-curators of an online
collection of Latin American colonial art, which has wonderful images and very helpful essays
about each work. You can see the prize-winning website, Vistas: Visual Culture in Spanish
America, 15201820, here: hitp //www.smith.edu/vistas/. View by themes or search galleries by
time period. The essays, glossaries, and bibliographies are extremely helpful. This will be a helpful
resource for the entire first half of the course (colonial period).

- Recommended reading: Anne D'Alleva, Look! The Fundamentals of Art History, 3rd. ed. (Prentice
Hall, 2010), ch. 2, “Formal Analysis,” 27-51 and ch. 3, “Contextual analysis,” 52-73 (available on
Blackboard, not in the Course Reader)

W 08/27: New Worlds

- Margarita Zamora, “Christopher Columbus’s ‘Letter to the Sovereigns’: Announcing the Discovery,”
in Stephen Greenblatt (ed.), New World Encounters (Berkeley: University of California Press,
1993), 1-11

- Cecilia Klein, “Before the Conquest: Contested Visions in Aztec and Inca Art," in llona Katzew
(ed.), Contested Visions in the Spanish Colonial World (New Haven: Yale University Press, 2011),
29-53

- Required website: To better understand the complexity of the world system in 1492, visit the online
exhibit “1492: An Ongoing Voyage,” from the Library of Congress:
http:/iwww loc.goviexhibits/1492/

- Recommended website; Read historian Alfred Crosby’s short essay, “The Columbian Exchange,”
http://www.gilderlehrman.org/history-by-era/american-indians/essays/columbian-exchange (be sure
to click on “show full essay”

M 09/01: No class meeting — happy Labor Day

W 09/03 A War of Images: The Military Conquest of Mexico

- Stuart Schwartz, Victors and Vanquished: Spanish and Nahua Views of the Conquest of Mexico
(Boston and New York: Bedford/St. Martin’s, 2000), 127-155 and 182-213

- Kevin Terraciano, “Competing Memories of the Conquest of Mexico," in liona Katzew (ed.),
Contested Visions in the Spanish Colonial World (New Haven: Yale University Press, 2011), 55-77

- Required website: For a glimpse of how print culture spread the news of the Columbian exchange,
and helped shape attitudes towards the New World and its inhabitants, visit the University of
Pennsylvania’'s exhibit Cultural Readings:

M 09/08: The Second Conquest: Envisioning a New Religion

- James Early, The Colonial Architecture of Mexico (Albuquerque: University of New Mexico Press,
1994), ch. 2: “Friars and Indians: The Architecture of Evangelism,” 11-37

- Recommended website: You can view photographs and read about missions, monasteries, and
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W 09/10: Colonial Cities

Francisco Cervantes de Salazar, Life in the Imperial and Loyal City of Mexico [1554], 37-67

Angel Rama, “The Ordered City," in The Lettered City, trans. John Charles Chasteen (Durham:
Duke University Press, 1996), 1-15

Required website: You can see maps of Mexican colonial cities, drawn for the relaciones geograficas,
from the Benson Library collection at UT-Austin: http://www.lib.utexas .edu/benson/rg/

M 09/15: The Indigenous Presence in Colonial Art: Codices

Elizabeth Hill Boone, “Pictorial Documents and Visual thinking in Postconquest Mexico,” in Native
Traditions in the Post World, ed. E. Boone and T Cummins (Washington DC: Dumbarton Oaks,
1998), 149-199

Required website: Listen to art historian Dana Leibsohn discuss an image from the Codex
Mendoza, painted only twenty years after the conquest of Tenochtitlan, here:
http://chnm.gmu.edu/worldhistorysources/analyzing/mcimages/mcimgsg1.html

(the link takes you to the first question, from where you can click on the other questions).
Recommended website: You can read short and very useful introductions to six Mexican codices
here: http://www.mesolore.org/tutorials (click on any of the six the “introductions”)

EXTRA CREDIT: You can watch a lecture on the Florentine Codex by Dr. Diana Magaloni-Kerpel
and write a report to receive extra credit. To view the lecture, visit:
http://www.getty.edu/research/exhibitions_events/events/florentine_codex.html

W 09/17: The Indigenous Presence in Colonial Art: Featherwork and Murals

Jeanette Favrot Peterson, “Synthesis and Survival: The Native Presence in Sixteenth-Century
Murals of New Spain,” Phoebus, 7: Native Artists and Patrons in Colonial Latin America, ed. Emily
Umberger and Tom Cummins (Arizona State University, 1995): 14-31

M 09/22: Making Art in Colonial Mexico

Carolyn Dean and Dana Leibsohn, “Hybridity and Its Discontents: Considering Visual Culture in
Colonial Spanish America,” Colonial Latin American Review, vol. 12 (2003), no. 1, 5-35

Rogelio Ruiz Gomar, “Unique Expressions: Painting in New Spain," in Donna Pierce, Rogelio Ruiz
Gomar, and Clara Bargellini (eds.), Painting a New World: Mexican Art and Life, 1521-1821
(Denver Art Museum, 2004), 47-77

Required website: Learn more about the conservation of eighteenth-century Mexican paintings by
viewing: http://www lacma.org/video/juan-patricio-morlete-ruiz-conservation-ports-france
Recommended website: You can view many examples of Mexican colonial paintings, and read
about them, by visiting the online collection of the Los Angeles County Museum of Art's (LACMA).
You can check the boxes on the left to select specific media or time periods.
http:/icollections.lacma.org/search/site/?front=1&f[0]=bm_field_has image%3Atrue&f[1]=im_field_c
uratorial _area%3A48

These are works that you can go see in person!

W 09/24: Making Art in Colonial Peru
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- Luis Eduardo Wuffarden, “From Apprentices to Famous Brushes: Native Artists in Colonial Peru,’
in llona Katzew (ed.), Contested Visions in the Spanish Colonial World (New Haven: Yale
University Press, 2011), 251-273

- Required website: You can learn more about the making of Spanish polychrome sculpture here:
http://www.getty.edu/art/exhibitions/roldana/ and watch a fascinating video here:

- Recommended website: To learn more about polychrome sculpture, watch a slide show here:
http://www.nga.govicontent/ngaweb/features/slideshows/spanish-pelychrome-sculpture.html#

- Recommended website: You can see magnificent silver works and textiles from the 2004 exhibit,
The Colonial Andes: Tapestries and Silverwork, 1530-1830, at the Metropolitan Museum of Art,

M 09/29: Local Devotions

- Jeanette Favrot Peterson, “The Virgin of Guadalupe: Symbol of Conquest or Liberation?” Art
Journal 51:4 (Winter 1992): 3947

W 10/01: Global Connections
- Sofia Sanabrais “The Biombo or Folding Screen in New Spain,” in Donna Pierce and Ronald
Otsuka (eds.), Asia and Spanish America: Trans-Pacific Artistic and Cultural Exchange 1500-1850
(Denver: Denver Art Museum, 2009), 69-94

- Recommended website: “Asia and Latin America,” in LACMA’s collection:
hitp://collections.lacma.org/node/1054329

First writing assignment due in section this week

M 10/06: Midterm prep

W 10/08: Portraying Society in Colonial Peru

- Rolena Adorno, “The Depiction of Self and Other in Colonial Peru,” 49:2 Art Journal (1990): 110-
118

- Thomas Cummins, “We Are the Other: Peruvian Portraits of Colonial Kurakakuna,” in Kenneth J.
Andrien (ed.), Transatlantic Encounters: Europeans and Andeans in the Sixteenth Century
(University of California Press, 1991), 203-231

- Required website: Visit the online edition of Felipe Guaman Poma de Ayala’s First Chronicle and
examine some of its text pages and illustrations:

M 10/13: Portraying Society in Colonial Mexico
- llona Katzew, Casta Painting. Images of Race in Eighteenth-Century Mexico (New Haven: Yale
University Press, 2004), 63109
- Recommended website: Read about casta paintings and three examples acquired by LACMA
recently at http:/lacma.wordpress.com/2011/04/21/new-acquisition-three-casta-paintings-by-juan-

10
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| W 10/15: MIDTERM EXAM

M 10/20: Art after Independence: Imagining New Nations (1)

- Stacie G. Widdifield, “Dispossession, Assimilation, and The Image of the Indian in Late-Nineteenth-
Century Mexican Painting” Art Journal 49:2 (Summer 1990), 125-132

- Stacie G. Widdifield, The Embodiment of the National in Late Nineteenth-Century Mexican Painting
(University of Arizona Press, 1996), 14-31

W 10/22: Art after Independence: Imagining New Nations (2)
- Richard E. Phillips, “Prilidiano Pueyrredén. The Pampas Landscapes,” Latin American Art
(Summer 1990), 48-52
- Natalia Majluf, “Ce N'est Pas le Perou,’ or the Failure of Authenticity: Marginal Cosmopolitans at
the Paris Universal Exhibition of 1855," Critical Enquiry, vol. 23 no. 4, 868-893

M 10/27: Modernismo and Early Twentieth-Century Vanguards

- Pedro Figari,"Regional Autonomy” [1924], in Patrick Frank (ed.), Readings in Latin American
Modern Art (Yale University Press, 2008), 14-16

- Oswalde de Andrade, “Pau-Brasil Poetry Manifesto” [1924] and "Anthropophagite Manifesto”
[1928], in Dawn Ades, Art in Latin America: The Modern Era, 1820-1980 (Yale University Press,
1989), 310-313

- Jorge Schwartz, “Tarsila and Oswald in the Wise Laziness of the Sun," in Tarsila do Amaral, exh.
cat. (Fundacion Juan March, 2009), 93-103

- Recommended website: Browse through “Latin American Modernism” in LACMA'S collection:
http://collections.lacma.org/node/532864

W 10/29: Art and Social Protest, 1910s-1940s
- Alicia Azuela, “El Machete and Frente a Frente: Art Committed to Social Justice in Mexico,” Art
Journal (spring 1993): 82-87
- Deborah Poole, “An Image of ‘Our Indian’; Type Photographs and Racial Sentiments in Oaxaca,
1920-1940," Hispanic American Historical Review, vol. 84, no. 1 (2004): 37-82
- Required website: Browse through “Taller de Gréafica Popular” in LACMA’s collection:
htlp://collections.Jacma.org/node/580931

M 11/03: Mexican Muralism
- Diego Rivera with Gladys March, “Holocaust in Rockefeller Center," in My Art, My Life (New York:
Citadel Press, 1960), 203-10
- Lucienne Bloch, “On Location with Diego Rivera,” Art In America, (February 1986): 102-23
- José Clemente Orozco, “New World, New Races and New Art”
- David Alfaro Siqueiros, “Corrections about Visual Arts”
- Required website: You can take a virtual tour of Rivera’s mural in the Detroit Institute of Arts here:

485262053
- Required website: View a recent documentary about Diego Rivera's mural in the Detroit Institute of
Arts here (I suggest you start watching at 2:35): http://video.pbs.org/video/2365169678/

1
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Recommended website: Works by Diego Rivera in LACMA’s collection:

W 11/05: Frida Kahlo

Frida Kahlo, letters to Nickolas Muray and Carlos Chavez, in Frida by Frida (Mexico: Editorial RM,

2003), 169-72 and 184-85

Hayden Herrera, “Frida Kahlo: Her Life, Her Art,” Art Forum 14.9 (1976): 3844

Dina Comisarenco, “Frida Kahlo, Diego Rivera, and Tlazolteotl," Woman's Art Journal, Vol. 17, No.
1 (Spring - Summer, 1996), 14-21

Website: you can watch the fascinating feature-length documentary by Amy Stechler, The Life and
Times of Frida Kahlo (2005), here: https://www.youtube.com/watch?v=E9 bzn1rXBs

PBS has a nice website linked to the film: http.//www.pbs.org/weta/fridakahlo/index.htmi

EXTRA CREDIT: Write a critical reaction to the arguments presented in the following two articles,
assessing the gender implications and the issues posed by biographical approaches to the study of
art:
o Stephanie Mencimer, “The Trouble with Frida Kahlo,” Washington Monthly, available
o Amy Fine Collins, “Diary of a Mad Artist,” Vanitymlgé'ir (July éldli"i"), available online:
http:/fwww.vanityfair.com/culture/features/1985/09/frida-kahlo-diego-rivera-art-diary
(easier to read if you choose the “single page” view; scroll down to find the option)

M 11/10: Surrealism

Janet Kaplan, Unexpected Journeys: The Art and Life of Remedios Varo (New York: Abbeville
Press, 1988), 84-118

Recommended website: One of the most influential surrealist films, An Andalusian Dog, was made
by Spanish artists Luis Bufiuel and Salvador Dali in Paris. Bufiuel later emigrated to Mexico, where
he made numerous films. You can view the haunting, bizarre, unforgettable film here:
Recommended website: You can find a concise introduction to surrealism here in the Metropolitan
Museum of Art's wonderful website: hitp://www.metmuseum.org/toah/hd/surr/hd_surr.htm
Recommended website: You can read about a recent show on surrealism in Mexico here:
http:/iwww.gelly.edu/research/exhibitions_events/exhibitions/dyn_mexico/

W 11/12: Modernist Architecture

Valerie Fraser, Building the New World: Studies in the Modern Architecture of Latin America, 1930-
1960 (New York: Verso, 2000), 62-84 (on Ciudad Universitaria in Mexico City) and 212-244
Required website: Watch the famous (and rather funny) segment on Brasilia in the landmark
television documentary series the Shock of the New (1980), a history of modern art featuring critic
Robert Hughes: https://www.youtube.comiwatch?v=he4 C7gWEpEU

M 11/17: The 1960s and 1970s: Art as Experience

Guy Brett, “Lygia Clark and Helio Oiticica," in Latin American Artists of the Twentieth Century (New
York: Museum of Modern Art, distributed by H.N. Abrams, 1993), 100-105

Ferreira Guillar, Lygia Clark, Lygia Pape, et al., “Neo-Concrete Manifesto”
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- Required website: Please view the (very trippy) 1973 documentary O Mundo de Lygia Clark (The
World of Lygia Clark) by Eduardo Clark, 25-mins. long, here:

- Required website: Watch one of Lygia Clark’s bichos in action:
hitp.//www.youtube.com/watch?v=7Cq20VD7dvA&feature=related.

- Required website: watch footage of Helio Oiticica’s Parangole here:
http://www.youtube.com/watch?v=dJTr8I2M6Ps

- Recommended website: “Postwar and Geometric Abstraction” in LACMA's collection:
http://collections.lacma.org/node/688394

W 11/19: Art, Politics, and the Object in Latin American Art of the 1970s and 1980s
- Mari Carmen Ramirez, “Blueprint Circuits: Conceptual Art and Politics in Latin America,” in Latin
American Art and Artists of the Twentieth Century (New York: Museum of Modern Art, distributed
by H.N. Abrams, 1993), 156-167

L Second writing assignment due in section this week

M 11/24: Art and the Argentine Guerra Sucia

- Hebe de Bonafini and Matilde Sanchez, “The Madwomen at the Plaza de Mayo,” in Gabriela
Nouzeilles and Graciela Montaldo, eds., The Argentina Reader. History, Culture, Politics (Durham,
NC: Duke University Press, 2002), 429439

- National Commission on the Disappearance of Persons, “Never Again,” in The Argentina Reader.
History, Culture, Politics, ed. Gabriela Nouzeilles and Graciela Montaldo (Durham, NC: Duke
University Press, 2002), 440-447

- Recommended movie: The Secret in their Eyes, the 2009 Oscar-winning film by Argentine director
Juan José Campanella. Read more here: http://en.wikipedia.org/wiki/The Secret in_Their_Eyes

W 11/26: No class. Happy Thanksgiving!

M 12/01: Contemporary Art: Doris Salcedo, Santiago Sierra, Gabriel Orozco

- Teresa Margolles, Interview with Santiago Sierra, BOMB, No. 86, The Americas Issue (Winter,
2003/2004), 62-69

- Carmen Boullosa, Interview with Gabriel Orozco, BOMB, No. 98, The Americas Issue: Border
Crossing: Mexico & the U.S. (Winter, 2007), 66-73

- Ann Temkin, “Open Studio,” in Gabriel Orozco, exhibition catalog (New York: MOMA, 2009), 10-21

- Recommended videos on Doris Salcedo:
2011 talk about her project reacting to the violent deaths of young people in Los Angeles:
http:/iwhitec channel/in_the_museum/doris_salcedo_on_plegaria_muda 2011/
ART21 seg making of her pieces: http://www.pbs.org/art2 1/watch-now/segment-doris-
salcedo-in-compassion
SFMOMA, on memory: https://www.youtube.com/watch?v=TOpEQ8kqOuE

- Recommended videos on Gabriel Orozco:
TATE Modern retrospective: hitps://www.youtube.com/watch?v=LwFInTEB84k
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“Mobile Matrix" installation: https://www.youtube.com/watch?v=N7yNaqYEheg
And many many more: https.//www.youtube.com/results?search_query=art21+gabriel+orozco

- Recommended website: You can visit the website for the 2009 Gabriel Orozco show at the
Museum of Modern Art (MOMA) here:
http://www.moma.org/interactives/exhibitions/2009/gabrielorozco/

W 12/03: Contemporary Art: Vik Muniz

- Recommended film: | highly recommend the amazing 2010 feature-length documentary
Wasteland, directed by Lucy Walker: http://www wastelandmovie.com/

- Recommended website: You can see much of Vik Muniz's work by visiting his personal website:
http:/fwww.vikmuniz.net/

FINAL EXAM: FRIDAY, DECEMBER 12, 11am-1pm
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