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REVOLUTIONS IN THEATER

THE COURSE MEETS Monday — Wednesday, 10 — 11:A0 IN Waite Phillips Hall of Education (WPH) B30
WEBSITE http://blackboard.usc.edu FINAL EXAM DUE: Monday, December 17, 1M

INSTRUCTOR Prof.BORISWOLFSON, Depts. of Comparative Literature and Slavic Langsag Literatures
EMAIL : bwolfson@usc.edu PHONE: 213.740.2807 EFICE Taper Hall (THH) 255B
OFFICEHOURS Mondays and Wednesdays by appointment

* COURSE DESCRIPTION

Each bold innovation in twentieth-century theaeught to redefine in its own way the very ideghefatricality,
and so to reshape the relationship between texparfdrmance, experience and interpretation, soeaity and
cultural tradition. The conviction that a direct@n, as Peter Brook put it, “take any empty spackcall it a bare
stage” led the great reformers whose theoreticiings and theatrical practices are examined is ¢burse to
conflicting visions of theater’s role in the esthetultural and social revolutions of their tim&ge focus on the
experimental esthetics of Konstantin Stanislavsisgvolod Meyerhold, Bertolt Brecht, Antonin Artaulgrzy
Grotowski, Tadeusz Kantor, Heiner Muller, and Rolgilson — and each director’s radical reinventiohsheater:
as naturalistic, realistic, symbolist, construgiyexpressionist, epic, cruel, poor, deathlikel, laoly.

* READINGS

Constantin Stanislavskiin Actor PreparesRoutledge, 2003.

Bertolt Brecht.The Caucasian Chalk Circlé&niversity of Minnesota Press, 1999.

Friedrich NietzscheThe Birth of TragedyAnchor Press, 1956.

Antonin Artaud.The Theatre and Its Doubl&rove Press, 1966.

Jean GenefThe BalconyGrove Press, 1994.

Peter BrookThe Empty Spacé&ouchstone, 1995.

William Shakespearédacbeth Ed. Steven Orgel (The Pelican Shakespeare). Re@gassics, 2000.

Course Pack Anton ChekhovCherry Orchard Edward Gordon Craig, “The Actor and the Uber-Maeitte;”
Vsevolod MeyerholdMeyerhold on Theatrpselections]; Nikolay GogolThe Government Inspector
Walter Benjamin, “What Is Epic Theater?”; Bertolte8ht,Brecht on Theatrgselections];
Jerzy GrotowskiTowards a Poor Theatrgselections],The Grotowski Sourceboggelections];
Ludwik Flaszen, “Wyspianski'skropolis” Tadeusz KantorA Journey Through Other Spadsslections];
Stanistaw Ignacy WitkiewicZThe Madman and the NufRure Form in the Theater;”
Heiner Miller,Hamletmachine, Quartetl9 Answers by Heiner Miiller A Heiner Milller Readejselections];
Philip Glass, “Notes oEinstein on the BeachRobert WilsonA Letter for Queen VictoridCurrent Projects.”

All books are available at the Pertusati University Boolestmm the University Park Campus. You may
purchase these texts from other vendors, includimigme sources, but if you do so, please make thateyou
purchase the exact editions listed above, andythatirrange to receive the texts well in advandbedates on
which they are scheduled to be read and discussgdss.

Thecour se pack is available only from University Readers and nhesbrdered online. To get started, point
your browser tavww.universityreaders.com/studeatsd click on “Create New Account;” you will be pnpted to
enter all other necessary information. Once yophaeed the order, the full course pack will begppled to you via
USPS Priority Mail, and the first 20% of its conte(including the entirety dtherry Orchard will be available to
you immediatelyto be downloaded as a PDF file.



* COURSE REQUIREMENTS AND GRADING

The essential course requirements are: attentaging of assigned texts and active participatiotiéss and online
discussion; two written assignments; three in-cpassentations; a final exercise (exam). The fioalrse grade will
be determined according to the following guidelines

In-class Participation 15% First Written Assignment  15%
Online Discussion 15% Second Written Assignment 25%
Presentations 15% Final Exam (Exercise) 15%

This course uses the online grade book availableuoBlackboard site. You will be able to look yqur score for
every assignment; the grade book software will aloulate a running total for you. If you haveegtions
regarding the grade level at which you are perfognplease contact the instructor, who can adwiseon any
issues concerning your standing in the class.

¢ Active participation at all meetings of this coursensandatory You will not be graded on attendance per se, and
merely showing up does not constitute active paditon. For each class meeting you are expectbédyte read
the assigned material, to have thought about it tarbe prepared to engage with it seriously dudisgussion. To
help you prepare, | will post reading assignmentse. | strongly recommend that you make a habit-reading
crucial sections of each text; re-reading will ooty lead you to discovering new details and foignirew insights
into the world of each text but will help you fortate ideas for your online discussion contributiand written
assignments, including the final exercise. By prigggfor, and participating in, class activitiesuycan “earn” up to
one percent of the final course grade per weekcoDfse, if you do not show up at all, you canrastipipate, and
S0 your attendance is imperative. Should an emeygarise, please make arrangements with the aistras soon
as possible. According to the USC policy on abssnif you have to miss a class meeting becausearngou
observing a religious holy day, you must explicityguest such an excused absence by contactingngurctor
well in advanceof the day in question.

¢ Online Discussion. Starting with the second week of classas YWednesday, September 5), you are required to
postat least one contribution per class meettnghe online course bulletin board on Blackboaidl.posts are
due by 8 AM on each day our course meets; late msions will not receive credit. Together, yourekly posts
will account for fifteen percent of your final grad This discussion board will serve as an extensf@mur
classroom conversations; it offers you a key opputy to try out a variety of ideas and share resgs to the
material we are studying. Because an instructoifeary goal outside of class is to understand tiastudents
are learning, | will read carefully all contributis to the discussion board but, as a rule, willinigrvene in the
discussion. If your question is meant for therimsor’'s eyes only, please contact me directly @ this
below). Occasionally I will ask you to limit yovemarks to a particular topic, but in general yoamtributions
may address any aspect of the material we will libseussed in class by that time. The nmapuirements for the
content of your contributionare that they be thoughtful, courteous, and endagetly some aspect of the course;
that each post bitve or more full sentencdsng; and that it follow the rules of academic Estggrammar and
style. When you post your contribution, you cahei begin a new thread or continue a discussiainsibimeone
else has already started. You could, for instafodieyw up on a previous in-class discussion, offer
interpretation of the reading for that day, or paiat a particularly interesting, strange, or eajolg detail or
passage and propose a way of making sense obit. are invited and encouraged to read as manywfpeers’
posts as possible, and to contribute more tharposgeper class meeting. You may wanptse questionabout
the readings and/or in-class conversations. Wherdgo please make certain that each questioanseptual not
simply factual — that is, be sure that you areraggkbout something that you cannot look up yoursedfreliable
reference source. Before you submit the postyaskself: will your question help your peers undamnsl or
clarify theconceptsve have been discussing? will it help your teacheognize what larger issue is giving you
trouble? Think of these online contributions asnmarguments, perhaps even as microessays: thisecsuabout
understanding the workings of artistic events anagining their possibilities, and you can exploreagety of
these interpretive, analytical possibilities in yonline posts.

¢ Presentations. You will have an opportunity to make three inssdgresentations over the course of the semester;
each will be worth five percent of the final gradehe first two will be prepared individually; tHieal one will
involve collaborating with a classmate. All of sieewill be relatively short (seven to ten minutasdl will involve
some amount of serious research. Presentatiocstoglii be discussed and chosen in class early dinei term.
The research you complete for these presentatiagsom used in your written assignments or the fxaim.



¢ Written Assignments. You will complete two written assignments; detdidescriptions of each will be posted on
our course website. The first will have a word-commimum of 1500 words, will be worth fifteen pert of your
final grade, will focus on a comparative close regaf passages from two different works of thedeory, and
is due at 5 PM ofrriday, October 5. The second will have a word-count minimum of @%@rds, will be worth
twenty-five percent of your final grade, will examia theoretical problem of your choice using aetaiof
primary sources — plays, theory, performanceswedisas some amount of research into the probldsniger
historical and cultural context, and is due at 5qmiriday, December 7. All written work must be submitted
via our Blackboard course site. It must scrupulofalow the detailed submission guidelines postedine;
assignments that do not will be returned to wath a failing gradeand no commentsiNo late submissions will
be accepted and, as a rule, no extensions will be giv&rading rubrics and grade conversion guides appear
online. As you draft your assignments, | encourngmeto discuss them with me during office hoursiaremail.

¢ The Final Exam will be a take-home written exercise focusing omtéxt and theatrical embodiment of William
Shakespeare®lacbeth It will be due online at 18M onM onday, December 17 — the end of the official final-
exam time slot for this course. A detailed desmipof the final exercise will be posted online ®gptember 17.

* COURSE POLICIES

¢ Academic Integrity. This course is part of a thriving community in etideas are cultivated and shared. Please
do your part to make a viable, honest contributmthis intellectual community. All work you subinfidr this
course must be created specifically and exclusif@lyhis course; you may not submit for evaluatmy work
you completed for another class — at USC or elsevhBlagiarism, cheating, or any other form ofdacaic
dishonestyill not be tolerated Penalties for academic dishonesty — which aiews®— are outlined in the
Student Conduct Cod&ections 11 and 14, and Appendix A (S&ampuspp. 121-131, owww.usc.edu/dept/
publications/SCAMPUS/gov/ Remember that plagiarism rules apply to imagesnds, and all online sources as
well. Please take the time to consult the puliboat “Understanding and Avoiding Academic Dishogeand
“Guide to Avoiding Plagiarism,” put together by tBéfice of Student Judicial Affairs and CommunitiaBdards
and available online atww.usc.edu/student-affairs/SJACS/acadresourcels.fthe University is committed to
the general principles of academic honesty, whiclude respect for the intellectual property ofenth) the
expectation that individual work will be submittedless otherwise allowed by an instructor, andbthigations
both to protect one’s own academic work from midugethers as well as to avoid using another’s vasrlone’s
own. Students who take this course are expectadderstand these principles and abide by themwyéik
submitted for this course may be subject to anmaliy review as performed by Turnitin technologjie
(turnitin.con) to find textual similarities with other Internetntent or previously submitted student work.
Students of this course retain the copyright oifrtben original work, and Turnitin is not permittéol use student-
submitted work for any other purpose than (a) perfiog an originality review of the work, and (bkiading that
work in the database against which it checks athetent-submitted work.

¢ Academic Accommodations. Students requesting academic accommodations loasdidability are required to
register with Disability Services and Programs ([D8&ch semester. A letter of verification for apd
accommodations can be obtained from DSP when atliedoaumentation is filed. Please ensure thatettsr is
delivered to Prof. Wolfson as early as possibltnénsemester. DSP is located in the Student Ui@dJ), Room
301. The office is open 8:3WM — 5:30PM, Monday — Friday; the main phone number is 21304756.

¢ Academic Courtesy and Civility. As a gesture of respect for your peers and yowhtgplease remember to turn
off your cell phones and MP3 players before tharbegg of class and do not consume food in clgdBsinking,
if it is done discreetly — nonalcoholic beveraddspe — is fine.) During our class meetings, péespeak only
when you have been given the floor. All forms afate communication, including electronic, shohtl
conducted outside of class. Computers, includipgaps, are permitted for note-taking and othessctalated
work only. During discussion, please let every speakesHihis/her thought, and formulate your contribgion
a way that addresses the substance of the matiandtrather than the personalities of the pagitig

¢ Staying in Touch. Please come by during office hours to discuss nggdiassignments, or any other aspect of the
course. Please note that all office hours arepppimtment. You can make an appointment in persefgre or
after class; via e-mail; or by phonkecheck email regularly, and it is usually the bsay to contact me. Feel free
to email me to make an appointment, ask questioshare ideas (about readings, assignments, patieestor
any other course-related matters). When you wpltsgse observe all conventions of written Englisbluding
spelling and punctuation, and allow at least twdaty hours for a response to your query / request.



* A PREVIEW OF COMING ATTRACTIONS

This is apreliminary overviewof course topics and assignments. From timame tluring the semester it may
become necessary to make adjustments in the syllafdore detailed, and most recently updated, negalind
writing assignments will be posted on the coursbsite; please check the site regularly. In aligmssent listings,
texts are identified by author’s last name, &Rlrefers to the course pack. Please prepare assigsifoe the dates
under which they are listed,g.read the first two acts of Chekho@herry Orchard(pp. 3-20 in the course pack)
and the first chapter of Stanislavsky®a Actor Prepare¢pp. 1-12 in our editionfor Wednesday, August 29.

Date Discussion Assignment
August In Place of an Introduction:
27 Revolutions in Texts and Performance
Monday
August . )
29 M%ﬂggﬁéﬁﬁg\, Iigggig] ' + ReadChekhov,CP 3-2Q Stanislavsky 1-12
Wednesday
September
3 LNAgCg:FIQ_AI\DSASY « StartChekhov,CP 21-34; Stanislavsky 13-35
Monday
September ) ) )
5 Konstantin Stanislavsky’s “System:” || « Read Stanislavsky 13-35, 79-102, 139-176;
Wednesd Faith, Truth, Emotion Chekhov,CP 21-34, re-rea€CP 3-20
ednesday
September ) - i
10 co riﬁﬂfilgxsﬁlostiviygebggénve « ReadStanislavsky 177-214, 263-270, 281-302
Monday ’ '
September ) - i
12 Stanislavsky's “System:” « ReadStanislavsky 303-336; Brook 9-41
dnesd Thresholds of the Subconscious
Wednesday
September Modernity and Convention:
17 Vsevolod Meyerhold Reimagines the Actpr, ReadCraig, CP 35-38; MeyerholdCP 42-62
Monday Final Exercise Description Posted
September - « ReadMeyerhold,CP 62-72; Gogol CP 88-95
19 Theatrical October: eadMeyernold, -72; GogolCP 88-
Wednesday Meyerhold Stages (the) Revolution || . geginreading and re-readinghakespeare 3-98
Sep2tzmber Theater of the “Social Mask:" « ReadGogol,CP 96-130; Meyerhold, CP 73-85

Monday

Meyerhold Deconstructs (the) Classics

» Write first assignment




Date Discussion Assignment
September L
26 Modernity and the Epic: * ReadBenjamin,CP 131-134, Brecht 136-152
Wednesday Bertolt Brecht's “Theater for Instruction”|| , \nite first assignment
chlc’ber Brecht's Gests: - ReadBrecht,CP 153-181
Monday The Theater of Alienation « Write first assignment
October » ReadBrecht,Caucasian Chalk Circl@-99
Brechtvs.Brecht: o ]
3 Scripting Action * Write first assignment: complete draft;
Wednesday revise and turn in by BM onFriday, October 5
October Moderni 4T q
odernity and Tragedy: . . i
8 Performance as a Philosophical Problefn ReadNietzsche 19-90
Monday
October N he's |
ietzsche’s lrony: . . i i
10 The Possibilities of the Stage ReadNietzsche 91-146, 3-17
Wednesday
October The Esthetics of Cruel
e Esthetics of Cruelty: . ) i
15 Antonin Artaud Reinvents Alchemy ReadArtaud 7-52, 74-100
Monday
Of;‘;ber e Dol - ReadArtaud 53-73, 101-141
Language and Musculature « Continue taead and re-readshakespeare 3-98
Wednesday
October R n Cruelty in the Politi
etracing Cruelty in the Politics . )
22 of Performance: Jean Genet ReadGenet 6-96
Monday
October ) )
24 Jerzy'\g‘;gte;\?v';i%”ﬁjpsg‘r{,a#heater - ReadGrotowski,CP 184-188; FlaszerGP 189-193
Wednesday
October )
29 Grmo‘(’)"}fﬁjih:g’gatory « ReadGrotowski,CP 196-219; Brook 42-64
Monday
October

31

Wednesday

Reaching Beyond Performance:
Grotowski’'s Experiments in Being

* ReadGrotowski,CP 222-240




Date Discussion Assignment
November Moderni JdE )
odernity and Experience: . i
5] Peter Brook and the Idea of Immediacy ReadBrook 65-141
Monday
November
7 Inventing the Impossible: * ReadKantor 242-256
Tadeusz Kantor o \Wri ;
Wednesday Write second assignment
November e
12 Revising the Absurd: * ReadWitkiewicz, 275-291
Thresholds of Post-Modernity « Write second assignment
Monday
November
14 Theater as Death: * ReadKantor,CP 256-271
Kantor’'s Phenomenology of Memory | . \zyrite second assignment
Wednesday
November ,
19 Modernity and the Machine: * ReadMilller, CP 293-312
Heiner Miller after Brecht « Continue taead and re-readhakespeare 3-98
Monday
November .
21 Through the Iron Curtain: * ReadMilller, CP 314-327
Miller Between East and West « Write second assignment
Wednesday
November . ; )
26 A Song Without Music: ReadWilson,CP 331-366
Monday What Robert Wilson Learned from Mdllef | \\ite second assignment
November
28 Wilson’s Architecture * ReadGlass,CP 367-371
of the Eclectic o \Wri ;
Wednesday Write second assignment
December .
3 Wilson’s Theater of Images * ReadWilson, CP 374-397
and the Fate of th@esamtkunstwerk « Write second assignment
Monday
December ) * Re-readShakespeare 3-98
5 In Place of a Conclusion: ) .
“All Theater is Revolutionary Theater” | * Write second assignment: complete draft;
Wednesday revise and submit by BM on Friday, December 7
December 10 AM
17

Monday

FINAL EXAM DUE ONLINE




